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so much alike are their movements, their necks snap from side
to side in such perfect accord; synchronized in double time to the
flashes of their eyes. The most absolute discipline controls their
sharp, accurate movements. Each motion follows the last in
perfect rhythmic sequence, technical perfection transformed into
beauty and style. At times the music becomes playful and deli-
cate; the two girls come together, bringing their faces close to
each other and delicately " rubbing noses " (ngaras), following
this by a flutter of the shoulders, a thrill of pleasure. This repre-
sents a love scene, a kiss, done to a special musical theme
(pengipulc).

After a pause the orchestra plays the Lasem theme and the
actual play begins. The story is based on an episode from the
Malat, the Balinese Thousand and One Nights, in which Princess
Rangkesari is stolen by the arrogant King Lasem, her despised
suitor, while he is waging war against her father. Rangkesari
spurns Lasem's advances even after he promises to give up the
war if she will yield to him. He threatens to kill her father, but
still she will not submit. Enraged, the king goes to carry out his
threat, but during the battle that ensues, a blackbird flies in
front of him, a bad omen, and Lasem is killed.

The dancers enact the various characters of the story that
everyone in the audience knows by heart. The acting of the
legong is abstract pantomime with such stylized action and
economy of gesture that it becomes merely a danced interpreta-
tion of the literary text, which is recited by a story-teller, who
chants the episodes and dialogues while the dance is in progress.

The dancer who plays Lasem enters, followed by Rangkesari
(the two Jegongs). Lasem, tugging at her skirt, tries to force the
princess, but she strikes him with her fan. This is repeated until
Lasem grows impatient and, after a struggle, retires enraged.
The princess is left alone, wiping her tears with the edge of her
apron and slapping her thigh with a fan, a gesture of grief. As
the girl kneels, Lasem reappears, angry and defiant, on his way
to continue the war against Rangkesari^ father; the closed fan